
Voeal Numbers
Are Best Part of
Coates Concert

Flort*noe Ea.«ton Sing*Weber
Air in Original Langnage
and Wagner Translated,
With Controsting Re*ults

Orchestra Sliows Sonority
Becthovrn's Seventh Sym-

phony rleanl Again: I-ia-
<loff*!* Wliimsy Is PlcaMiig

Br H. E. Krehbiel
Th* most netable fefttur»< of the eon-

crrt by the Symphony Society in Aeo-
Jian Kali yesterday afternoon, in re-

¦pect of exccllenre of performance, was

£. tingir.g by Florence Eaaton of the
ene and air from Weber's "Oberon '

.nd tbe dying aong of Isolde from
'Wagner's love drama. She sang both
in Eng!'.">h. Of the first every -word
was iiitelligible; of the second, scarcely
fcalf s dozen; the wl g might as
wall havi> been Cboctaw, No doubt the
lady atrove as zealoualy with the ennun-
elation and diction of the worda set
by Wagr.er as with those set by Weber,
for of all the artists connected with
the Metropolitan Opera Houae she :s
the moat pera stent and consistent in
the pursui; f artistic ideals. Sorne of
lhe dlfference in effect was <iue to the
."act that \'.o words from "Oberon,"
".-ere aung nguage to which
they were composed by Weber, and
preaerte.-l a series of thoughts and
ages which the minds of -he Hstenera
could graap, while those from "Triatan
und I?o;de" were sung in a transla-
tion, and even in iginal air a "lot
of novel phrases of a tranaeendental
kind" which yield their meaning only
to laborious mental applieation.

TranaKation naturally makes thom
more intolved. Hut even in the opera
we catch onlj one word in two and are
content with the knowledge that Iaolde
is ainging her heart out, and when ahe
does it as finely as Miss Easton did
yesterday is aimply adding one voice
to the ecstat c outpouring of tho nr-
chestra whie'n givea the final transftg-
uration to the paasion of the lovers.

Conductors l'ond of Sonorltics
There have been conductors, it is

true, who hr.ve had more corsideration
for the voeal rnrt than Mr. Coates
ahowed yesterday. have been helped
moreover by the fart that the orciiestra
was not so wholly in the open in the
fheater as it is on the eoneert stage.and consequently a little less over-
whelming. but the conviction that "all
passions, all delighta" must be ex-
pressed_ in sonorities that stun like
Niagara's roar, which obsesses our con¬
ductors, is also taking pcssession ofthe public, and the stcam foghornthreatena soon to become a necessary
agent in our music-making companies.The incalcutablo privilege of hearingthree orchestras rolled into one bigband is promised us a week from to-
night. To make the show compiete, au
a patronesa of music observed at are-
cent. chamber concert, five conductoraought to appear in a quintuple trapezeact.

To show how the sonorities, might beenlisted in the aervico (or disservice)of the clasRici, the concert began with
a tranacriptton made by Sir EdwardElgar of a fugue in C niinor by Bach.The tranacription, w0 were informed,was made to illuatrate some principlesof orchestration which had been moot-ed in an amicable discussion between-iSir Edward and Dr. Richard Strauss.fIn proof of their respective contentionsthe men *ft.ree<} to orchestrate a Bach
fugue Whether or not Straurs did so
the atory does not say, but Elgar ?e-
lected a fugue in C niinor "and lavished
upon it tho fruits of his ripe experi-erco." "Lavished" Indeed! We heard
the fugue played by the usual viols,aupplen ented by flutes, oboes, clar;-
and basaoona (these in pairs), piccolo,Engliah horn, baaa clarinet, contra
bass-on. four horns, three trumpets,three trombonea, tuba, tympani, side
drum, baas drum, cymbals, triangle,tambourine, bella and two harps. We
bate heard tho music of Bach and
Hande! when without the addition of a
. ingle Instrument it sounded "as the
voioe of a pr.'.it multitude, and as the
solco of mai y waters, and as the voic
of many thunderinga." Sir Edv
made ti c fugue sound cccasionallythe crack c f doom.
Beethoven's Seventh Symphony AgainTl.f other inatrumental numbcrs wereLl&doff'a delightfully whimsical and
picturesqut "Kikimora," which tho Rus
aian Symphony Orchestra introduced to
,u», we believe, many years ago and the
.at >rj Orcheatra played on Decomber
last. and Beethoven'a Seventh Sym-phony, whieh has now had nix perform-

ances in ?\'ew York inside of three
wveka. Mr. Mengelberg nnd the Phil-
barmonlc Seciet- have given us three
performances of Schubert's Symphony
In C wiihin a week. Evidently the
practicable symphonlc list is not com-
mensurate with the number of sym-
phonic eoneerts p;ven in New York or
the conductors think our public in need
of intenaive education. Though "Kiki¬
mora." by the way, sounded a bit in-
oongruous between Weber and Wa^nrr
(it replaced some dar.ee music by Boro-
din originally announced) it was cx-
quisitely performed and heartily en-
Joyed and did not in the leaat auggest
the demoniae creation embodied in the
term; for origina ly Kikimora means a

nightmare. She is a Marukhl, who sits
b> the stove at night and ppins m;s-
chief. She has for a companion the
cat whoae purringa we read of in in-
r.umerab e Ruasian fairy ta'.es. Lia-
doff's delineation is eene ar.d whimsical
and demonae enough, but ncver goes
beyond the bounds of music.

Plan Big Theatrr Merger
Chicajro Houses to Have Fixed

Policirs of Amu^enient
CHICAGO, Feb. 1P -Conaolidation

of Chieae-o theater interests, with the
closinR of one or two houses and the
turning of others over to motion nic-
turea, is be:';'j- considered, according
to A. L. Erlanger and I.ee Shubert.
V.ere for a conference with other thc-
atrieal men. Similar cor.solidations
of interests may follow in all prlncipal
cities outside of New York, according
to Mr. Shubert.
"What we want to do," Mr. Shubert

aaid, "ia to e8tabliah f:xed policies for
tbe vanous houses, so that one will
bc the home of drama, another of mu-
aical comedy, and so on. As it ia now,
tha frequent shifts are confusing to
the public.''
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Vigoroua new advertiting aida
old reliable articlea
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On ihe Screen
"French Hrcta." at Cameo,
(»ivr» Irenc <1nMlr Little

C.tianr? to Skow Talenls

By Harricttc Underhill
"French Hcels.'' the picture in which

Irenc Castlo is appcaring at the Cnineo
Theater, is melodramn with thc punch
left out. It lcads you to believe that
you arp going to get the thrill of your
life in n few moments nnil then it
chnnges its mind and says "No, 1 gueaa
rot. That's been done before." The
hero does not dlstinguish hlmaelf in
«r,y way, the villain isn't villalnous
and the heroine is true but not tried.
Now, we do not insist on plota with
figurrs made to fit in niches, but if you
do not get this sort of thing you dc-
mand something in ita place. You
want to know what your heroine thinks
a! oul when ahe ia alone. You want to
know what sort of man your hero is.
You want to know why your villain
isn't more vlllainous. Audienres have
n perfeet right to feel chcatnd if. when
"the other man"' woars a small black
mouatache, is a theatrical manager and
talka about his "hunting lodge," he
isn't wicked at all.

His purpose in life should be to
kiek up some sort of fuaa between the
bri le and bridegroom or nrrange
thiriRs 80 that society shall for n time
point the finger of suapiclon at the
young wife. Verily, under these condi-
tiona she sha'l not escape calumny;
and what, we ask, indignantly, did
Keith Merwyn invite Palma May out!
canoeing for if he did not intond to
do something daatardly, and why did
ho arrange a dinner for her at that
hunting lodge of his, and why did nn
ira'e father send them out into a lum-
ber camp on their honeymoon to test
them if there was to he no row among
the men in which the young wife could
jump on a log and nilot it. down the
river to the point where her husbnnd
wns held prisoner in a lonely cabin?

So wc say if the audiences feel
cheated they are quite within their
rights.
The first two of these reels are h

series of scenes hung together with
long cxplanatory titles, For instance:
"Two yeara paased and Palma found,
fame and fortune with her dancing,
while John Tabor spent more time in
New York than he did at work in the
lumber camp.'' In the first part of thr.
picture this was so markcd that you
felt you were sitting through an illus-
trated narrative, The Btory is about
Lieutenant John Tabor, who returns
from the war with tho farowell letter
of his buddie, William May which he
hns promised to deliver to' his aiater,
Palma May. Palma diacover3 at that
time that her fortune is gone and she
goes to New York to try to earn a

living by dancing. She does. She
earns such a gorgeous living that you
are inclined to think Palma must be
the sort of girl who snves her money
and thus Uas pomething to show for it.
In two years she has a home of her
own and maids and jewels and ermlnes
and Russian sablos. But of cnursc aiiy
suspicion as to how sh.e came by them
is not a nice thing. So we shall not
pursue that coursc.
Palma marriea John and father

doesn't like it, so he sends them up in
the lumber camp to prove their metal.
After he considered that they had
proved it ho said. "I always wnrvted a
daughter, anyhow," or words to that
effect, and that was all.

If the director didn't let Mrs. Caatlo
bcI because he thought she couldn't
we do not agrce with him. We believe
that, she could, though most certainlyshe does not do so in this picture.Ward Crane as the hero and Charlea
Gerrard as thc innocuous villain also
aeemed to long for self-expreaaion,
which was donied tiiem. There's such
a thing as carrying repreasion too far.

"RVr Husband's Trademark." the
feature picture at the Rivoli, is remi-
niscent vf "The Bad Man.'' Gloria
Swanaon i? the woman who ia married
to an unworthy husband. Stuart
Holmea is th" unworthy husband and
Richard Wayne is the old friend who
went to Mexico to try to forget when
the girl married the other man.
Jamea Berkeley ip a New York man

who carries on a big business known
as "inveatments." His wife is called
th" best dressed woman in New York,
and he feela that as long as she has
that roputation hia credit is good.He uses this wife for other things,too to entice customers, for instance,
and hi relies on her charms to reduce
them to a state of coma, where he maysafely take their money from theni.
Allan Franklin, an old scnool chum, re-

.'"'iii Mexico with valuable oil
wells, and Berkeley resolves to ge1them -y ay from hi i. 'i hey al! go to
Mexico and there a visitlng bandit
showa thrni un and puts the obnoxious
husband out of the way. There are n
lol of exciting scenes at the end and,shootings and hairbreadth escapes, butfor all that the picture contains noth-
ing^Dut of the ordinary. Gloria Swan-eon's eyes and magnetisro are. as potent'
as ever. but ber costumes are more
ornate than elegant,

In the supporting cast besides Mr.Wayne and Mr. Holmea are CharleaOgle. Lucien Littlefield. Edyth Chap-
man and Clarence Burton. Clara Ber1
anger wrote the story, Lorna Moon did
the centinulty and Sam Wood di-
rected it.
The clavilux, a color organ, is seenfor the first time at this theater.Thomas Wilfred, who invented this

strange inatrument, playcd it. As heworks the keys and the Ftops a color
symphony ia thrown on the screen. Itia more beautiful than one can pos-aibly conceive or describe, and ia a
sort of grown-up entertainment to takethe place of those pasteboard tubeswith colored glass thrown in whichused to form lovely dealgns as youturned them about.
The overture is "Second HungarianRhapsody," with Vlctorina KrigherSusan Ida Clough sings "One FleetingHour."
Oh, what a chance for a title writer

in "Cardigan," the Robert W. Cham-bers novel which has been put on the
screen at the Capitol Theater. TheBtory abounds in grandiioouent iritle*

but one infera that people tnlked lik<
that in the time of the Rcvolutionnrj
War, Thank goodness, they hav<
eeased to do it and one aeea only spo
radie apecimens of il Insertcd in mo
tion pictures and callcd sub-titlea. Foi
inatanco, gentlemen talked liKe thi:
to each other then:
"Now, Mr. Butler, your villa.iny is n

an etid. I shall meot you outside."
l'aul Revere's ride is incorporated ir

tho story and Mr. Revcrc is made t<
talk in poetry as he tells of his plans
Then, auring his famous rido, th«
famous lines are us^il as sub-titles.
We never caro very much for lo\<

stories with historical sottings, for ont
keeps getting in the way of the other
The quarrels of Michai and Silvei
Hoels seeni n (in ltos imnl when com¬

pared with t]>r mlghty badle which
was brewing betwecn nation.--. Wbetbci
Cnptain Hutler caught Silvor Heels ur

in the garrct didn't concern r.s nearlj
fo much as whether the little handful
of rebel farmers would bo able to beat
back tho red coats. l'aul Revere's ridi
was n thrilling incident, too. It ncvei
Beemed so real to us before.

William Collier jr. plays Michnel
Cardigan. He is a tine and nti ardcnt
young actor. Betty Carpentcr jrives
a charming performance of Silver
Heels and looks much like Mac
Murray all the time. Othera in the
cast are Thomas Cnmminga as Sir Wil¬
liam Johnson, William Pike as Cap-
tain Butler, Chorlca Grahani as Lord
Dunmore, Madclcine Lubetly as Marie
Hamilton, Silver lleels's rival; Frank
Montgomery as the Indian Chirf
Logan, George Loeffler as Patrick
Henry, William Willis aa .iohn Han-
cock and Austln Hume as Paul Revere.
John W. Noblc directed the picture.
An inspirmg score has been arranged
by S. L. Rothafel.

Robert Bruce has done a serie* or
pictures called "Wildorness Tales."
The first is "Woman 'Must Weep." It
is an adaptation of the poem "The
Three Fishers," and is beautifully done.
Also the girl who plays tho young wid-
ow will bear watcbing. She ig liko Eva
Lo Gallienne.
The overture is an American cycle

and includes "To a Wild Rose," sungby William Robyn, and a cake walk,
done by Ourmansky and Zanou.

Caroline Andrews, a silver-voiced
coloratura, made h.er debut, singing
"Lo, Hear the Gentle I.ark." There
are also on the program a series of
tableaux, including Paul Revere, Min-
ute Men at Lexington and Washington
at Valley Forge.
At the Strand "Penrod" is tho fea-

ture. At the Rialto Ethel Clayton is
6cen in "Her Own Money." These will
be reviewed to-morrow.

.chestra Atones
^or Mcdiocre Work
Of Violin Soloist

Brillianl Performance of
Philhurmonic Players Ke-
cleeni^ (Concert; Ruffo anc!
Hempel at HipponYome

Among yesterday's afternoon con-
eerts, that given by tho Philharmonic
Grchestra at Carnegie Hail was charac-
terized by n mcdiocre performance of
Mozart's Concerto, for violin, in A
major, by Mrs. Helen Teschner Tas.Fortunal y, thi dullness of this fi a
ture was oatbi lai ci d by the brilliai ce
and virtuosity displayed by the orches-
tra under Mr. Mengelberg's energeticdirection in the oth< r numbers on the
program, the overture to Weber's "Der
Freischuetz," Ravel's "La Valse" andStrauss'a tone poem "Don Juan."

Evening concerts included the nn
prarance of Frieda Hempel and TittaRuffo at the Hippodrome. Miss, Hempelwas in good voice and deHghted thoaudience by the exceiler.ee of lier sing-ing. Her numbers included the
Mozart-Adan variati ms and songs bySchubert, Grieg and Arditi MrRuffo's voice was- not at its best andhe sang with a certain degrec ot ca i-tion. The Drink ng Si ng from "Ham-let" and Spanish and [talian songs,however, won for him the usual ardententhusiasm from the audience,
The artists at the third FredericWarren ballad concert, which tookplace at the Selwyn Theater, were

Ruano Bogislav, mezzo-soprano; GeorgeRaudenbusch, violinist, and Mr. and
Mrs. Richard Bonelli, barytone and so-
prano. An interesting program includ¬ed worka by Germany, Russian, Span¬ish and American compos< ra, besides a
group of folksongs contributed by Mme.
Bogislav. The participants were evenlymatched as to the merits of their per¬formance.

Dent-de~Lion
(Dandelion)

-pHE Dandelion's
A Golden Hue is de-
creed for Spring. Our
responsc is a gorgeom
collection of Dandelion
silks which will make
your Spring costume a
ray of sunlight. Pussy
Willow silk.satin crepeand "Silky Way".all
the latest weaves in
the silk family.

1872-GoIden Armiversary Year-1922

59th to 60th.Lex. to 3d Ave.

High Shues
All our High Shoes at one Special
Price in our Semi-Annual Reduction.
Laata and Pattern, excluslvelv our oum doriffn,.
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WHITEHOUSE & HARDY
MDAtWAV « 40~ STREET 144 WEST 42" STREET*W»»flMOiw.tta«Bi« K«.c««oou» BvnjMKr.
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New Opera for IMarrli 1

"Loreley" To Hr IVodm-rd al
IMetropolitan ftlatince

General Manager Giulio Gatti-Ca-
sa7T.i\ yestcrday nnnounced that on Sal
urday afternoon, March 4, ho will pro
duco foi the first time In tho Metro
politan Opera llousa thc romantic-
fanl ii' ii' opera i'i th ree .".< ts. "Lorc
loy," libretto by A. Zanardlni and
C. D'Ormevillc, music by Alfredo
('nt alani.
The ca I will bc as follows: [,ore

loy, Claudin Mttzio; Anna, Marie Sun
delius; VValter, Beniamino Gigli;
Hermann, Qiuacppe Danisc; Rudolfo,
Josc Mnrdones.

The opera lins bren rohearaed and
will be conducted by Roberto Moi m
zoni. The chorua hna been trainod
by Giulio Sotti,
The ballets which are un Importanl

fcat'uro of thia opera, have been ai
ranged by Roalnn Gnlli, who will tnke

part in them, togcther with Giuaeppe
Bonflglio.
The scencry haa been pnintod by

Antonio Itovescalli, of Milan, and the
costumes have been made bv Mme,

tel Bci
'I I"' stage lanagcmen t. ri At r.

Saniuel Thewman'; lm ad ),

Aeollan llnll, To innr'n (Tiips.) lrvg. nt «:!".
I'hlriJ inil l.«r.l -i1!- i|il.iii

Letz Quartet
;im: vm.i ;r IC! HOLOfS'l

"I loacts ..! Hox 1 UTIUP MrI I'.-llli. .'

\mllnn Hnlt, To-morrow (Tiira.) \tt, at :;
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/" r/*e days when theyknew how to livc and love
Tke master work of ERNEST LUBITSCHcraator ol "De«ption," "Pa5sj0n-' anjtjypsy Blood
A PARAMOUNT RSfrr, janninos

PICTURE wl,h PAUL WEOENKtl

Beginning TOMOR (Tue».) Night, 7*30
CR1TERI0N ^

AM. SKATS 50C ^xST^StS 99c
Contlntiuiix noon (.> I i.to tlirrroff...

1
ri

3K9H MS$S

ffiSr^^p?v^arjiKa^r^aiWBBS^
IVOLI GLORIA SWANSON
H'ii -Mer lIusband'H Tru<le Marlt"»H»th Kt V I'.uuiniiiint rtrturo

KIVol.I CONCERT ORC11

IALTO ETHEL CLAYTON
r M K H iu "HKlton N MONEY"¦'..'' VRH \ Paramomil Picture

,»u 11. iltu ir, ioi .:

GmirJQfic*: I30E*»t 15th St Br^hOftcc: fi9th St. 8c B'way. M6th St. & B'way.

Show Window Rentals
A largc part of your total rcnt is for show
windows. They are high priced salesmen.
Do you givc them a chance to do their
best? Are they acicntifically lighted?
Thc properkind of rcflectors will makeyourwindows more profkablc by throwing all
thc light on the goods and making yourdisplays more attractive.
Kccp harah glares out of the observers' eyes.Your local clcctrical contractor or our own
represcntatives will bc p!ea?cd to tcll you how.

RESTAURANTS
AND COFFEE SHOI

II.A HOOJ1S

POINSETTIA .^*iS.*ffi ST"
nfflf (linsi.

l» Carto Serrlo!-.

THE liBEEN W.TCH'
Luncheon, 60c.
Honiu-ma'ln

C8K. 11th St.
Cllicken I>inner, S5

l^s. t'los»d Sunday.
SCOTCH T£A ftOOiVi i'^JVJ;
d'hota I.'iiirh, Dtnner. Afternoon Tca Homa maclo
jaraa, Scotch aconeg. ahortbretd Pastry & mutton ylus

». W. Y. A. i Al-'ETEiu v
"0 W. 8fith St. Opfn 10:S0 A. M., 7:00 J*. M.

Men and Women Served.

The rut-of-tlie-ordlnary plac«» et Now York, iwliero unlquB atmosplures and food eacullar |te varlsd tantej invlt* tht dlrcrlmlnatlnf. I

TEA ROOM.

BIOWNBETiyHr"'""-"°"'""
»< isarciay btreet, Near Woolworth Bld«.._"eUcloua Speclals Datly.

RESTAURANTS

Warie Estbcr ?«sta«raot, 13 Ei,*i 36th »t.
nrr (i t.> x vu '""cllc"». a Ia Carto I>ln-ner, u t» x. v> hotoaome Home Cooked Food.

MHI'S "Come Aboard!" 62 W ".i -¦.1>N. Luncheon, 66e Dlnner «»-Afte'»°°" .''-- Al.o a: la Carto 'soJvict
THE WILLIAMS restatjrantU4-1I0 Kl'LTON ST.. On.'vUshtrHB BE.ST OF FOOD. IIOMB COOKED.

^Meaigwij/^
A rwjuait on 4
pecteard wil
brtng jroo trithou
thsrjja * copy o
the.

What b yoor answer to th!» all.impor*
Unt questiora? There can be few in-
fiuencea in ahaping the character and
mind of your boy or girl more potent
dian the school you choose. You will
ftnd the New York Tribune's Educa-
tional Guide a great help in chooiing
aright. It appear* regularly.-

on the last Sundayofevery month.

NewlbrkTribuneBdiicational Guide
mrnwmm*mMmi»fffl'w<pwBW.

AMFRK \'S rOKKMOST Tlll

MJDNIGHI' ROUNDERS
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?: to },"., AIDA. M-;7' ,. ;¦,.- .., i,

[>a Marrii ¦.,.. .; ,raj
WEO. HIS 1.1 RlflOLETTO. '.*;:: ,... T->"j

¦'. H» I.uca .. - r, A .; .: |>ai
THURS., 7:43, TRISTAN. East

VV! teiiill Gustafni
FRI MAT. Rl .-' ;.;. > \¦ ,. .>-,,-:
LUCIA. >... Cuirl, v><! ... G!g'.-¦¦ .*. Mar s Bada Pai '

TRl v Ifl CAVaTlERIA" RUSTICANA. Jo-
Pertnl; Chamloe, Plcoo faUowod byPAGLIACCI. Borl; Palazar, ScotU, Moranxoni8AT. MAT al -: FAUST. '¦'- --, Bll Berat;;;... [crj Uurrnti. Haawlmans.

SAT. EVF. 7 4V Pn;, Prtcae WALKUERE.
"¦""Ill:". Bftaton, Gordon: Ktnjston, WhJte-

I. Gustafe m Bodanzky
next mon. EVE., ernani. Ponselle QaUi;MarUnelU, Daniso, Mardoneu Papt.

ti UU>SfA_N Pl \\i> SED

MARY GARDEN, Orneral Director.

MANHATTAN SJggB
.F1N M. HTEEK-

To-nighl at s, "llunon." Mason, Fehlpa,Alagnn nat, Payan, Oukrainskj EOri
Tu.es., "Le .rontrlrur rle Notre Dame."

-. ifrai '.i«, Payan Cond. Po-
'.*' '" Vnd "Le Fet* a Uoblnson." Pav-
ley, Oukrainsky, Ballet. ond GrovlAKWed.. "Otello." Raisa, MarshallRlmlnl rv.nd t'lmlnl
Tliiirs., "Itlouna Vanna." Garden Mura-lore, DaklanoiY. Cond. Polacco

.V," l'Val8'" N;v:: ¦¦' Rltch, 1 ufra ..;

Sat. Sla!.. "Rfgroletto." Mason <= ¦.

": ti i. Pa\ loska fi. acco'-.«... WgUt. "Love nr Tlirce Uintrti "

en Johi ion. Bnkla .-

Pri.es: ?! ti. ?i. Orrli. $5. $6 unci S7(Mason & Ilanilin, the offlclal plano

or, Hamototi «
Blako, ].«¦ v Coopcr, Orren & Drow
Kny, Ilainlln oV
lonm a- Co.. olhoi

Georgs Arliss
ia "Thc Ruling Pmssion"

* '.l PREME VAl DEVILLE.

GEOROE ARLISS
In "THBBUIJNO PASSION"
A SI PREMK VACDEVILLE.
Oan.ing Contest Brery Thurn N'lght
Wra. TIallfin, Croedon & l>nv n

Johnaon, Baker & Johnson, rinrk «.
Htorv. Ni>rlna A Iro^lmi, Dolly'g
Pets, GBOBQB ARLISS In '"nie
Ilullng Paualon."

1'IUS AITERNOON

(Steinway Plano.)
CARNEGIE HALL, WEP. AFT., FEB. 22
ti tl.Tliird and Laet Rocltftl iIOSEF

flckeU N'ow at Bor Offlce. (Strlnway Plano.)
rotVN IFALL, TO-MORROW AFT. at 3

LMlsiVERMOHT
IONO RECITAT.. (STEINWAY PIANO.)

'kkf

ILBERT COATES co.^^roR
VltHWIUJ, APPHARANCH THIS SEASO.N

tpoliun llall. Mun. Aft., Feb. 30, at 3.
BRAHMS' Fourth Symphon}-;

^AONBR'S PrtOiidn and Good Krlday
luglo from "ParslfiU," and by roquest
Josme de I'Extase, Scriabine

i( Bta Ofllfo. Oenigo ttigloa, Mgr

rr Haa,!<: ORATORIO
sb- <;lst, 8:15 Sorlety of New York

^horal Concert
otr of 2!>0 tnli^d voti-os ln uiiaccom-
aled mualo ot tlio e.irly church, the Hub-
n church, and modern balladit and part-
ige. S'ulotsts Eva Gauthler and Ernpst
vts.

ALBERT 8TOESSB5L, r-ond.
:. to S2.S0 at Box Otlli-e or 1 W. 3* St.

> \l \ R K Kngton's-BENROD'
With WE3LEY BARRY.
Htiiuiil Bympliony Orch.

AP1T0L | "CARQIGAN"
li'way at 51 BU CATI'TOL Ul}AND ORCH.

N K\\ Y O R R S L E A D1NO T 1

EMPIRE S^^n^S
"DOHIS KEANE
'THE CZARINA?y? -

LIBERTY ^ :,:
t75et TO-NIGHT, 8;20SHaRP

the ::r: m om
T4y the Auttiors of "DCLCX"

"TOTHELADIES!"
Heien Hayes & Otto Kruger
mI IYPF I l\/f *«>*** U, ST. TWff/fGC*ta.K

:irrTONIGHT«/fi":20
!4LI*AY c'OETr "«.¦'«"-

"nta. FRENCH DOLCJ
BELAS'COlSr^TVrS

DAVID BEL ASCi Presen e

RIC ^ KIK1
mry Miiier's IS ."¦..

ADRETTE'tAYLOfi
r''" ;¦'.'. National Anitism"MAN.VERS'

TIMESSQ.'?«;£«?. i£ v.;
ALLAN POLLOCK in

"A BILL OF DIVORCEMENT"
with JANET BEECHEB.

FRAZEE. \\ st SI
¦' '.

lynm^fohtahIe
MaU VVi & SatKLAvy Th..W. 4:

MARIi
DOR1
By Win. Ilurlbut, with Frederick IVrry.

?ARlfc "LILIES OF THE FIELD"

BE uri » i SHCBRRii
L Y R 1 C
PQSTPONED
T0W0RR0W (TarMte)

0PEHIH8
NIQHT

SHUBERT f»w£;
"PINS - NEEDLES'"b e DI rH KELLY OOULD a u.a

9'

EVQS, %-M .H
MATS. WE».
& SAT.

_lcbh

belmont ?srs:

SELWTM ;£.-;-
Joseph r ¦nthnrn and j iln' tt .* >*!

r//c irrfTT^T^---''
i MI -c \r. fovi-.n

GOMEDY !
Mme. PETf

' f iVpUTlov

PMCoc'^H'Ti
OBf RT WARWICK HE1 EN «it««;.,

a_°J a3__'te^Olljrrrr^AT "tJET^S^?1.> i. ii. J Il!> \ , °**»-

NQnA BAYES ' ¦~~^7;

F.DAY COMSTpCJC»* rAORftS GSST

inKK 1^.^-MOSCOW
49Tri ST. £.

Ksxins EIHott's
18HT

:"n ? M

morosgo ;^bE.VSATION OI V v. 4 I.OVDOX

CENTRAL

;<-r.; ThetW
"aJ Sl.eta.SM

Pietvre. ?;r<?s. 4J4,,
Ma»v si, tlJSO&K. p,j,' 50c. »I ASiit,

IEATRES ».NTj SrOOESIll
HErYAMSTESDtfir] WT3T42 c* *V«i BH5
MAT5. VED.& 5AT. 504 ro*2»"flb HfO.R
SOO^fAMUYTIHE!
THE SHOW OF SHOWS
TO WHJOf EVBtYBGty/QBESi

mmrnm
mm nub
K0. ERSDL in
NEW \MSTEBDAM ROOF. a: 11.3TD,
ZIEGFELD M1DN1GHT FROUS
HUDSON 5l "TO-M'W NiaHT
FIRST MATINEE VTED..SEATS WW.

THE RUBICON
VIOLETHEMING

TM*^ 8>EKFICCT fOOl

BA71 RPAY !*
/-".v - ._ tfian tf>« -3t;. -Tt»

"sdudhi drmnd"
t z. MATTHCWS.

^GLOBB
GA1ETY

'»'»-..&Sav,
SUts

ys Bt. Erg*. I*
.::ai.fS.

so «W
AVG IM
.-.-.. REVLt

r p *'

!i m\%<

.. vr«4 *9t'-
PARK FRAHK FAY'S'FABLES'

¦"SAM H. HARRIS' ATTKAOTTON

Brys

M II. H.VRR1S' Ani.AtTU)» ..--.w llttMJ
WALLMS EDBINGER and MARY NAS.1

^TATragSr?5? "CAPTAiN APPLEJACK" ^
MUSIC BOXijKErV, "MUSIC BOX REVUE"
__

West 450i Street william Colller. Florenta Msorr. Wllda Benaett. Jo«a»» **«**'JS

harris sn*. »a huge "S1X CYUNDER LGVE" st?
Matinees We<t. arM SUCCESS

m coslume

Sp&nlsh.French.Engltsh Songs
Arturo Bonucci.'celfot

at 11 A. M.
CIRCUS-sim SHOWS

CABARETS wilh Zie^feld and Kxitb
Stars.Paul WTiiteman t Oichestra for
Dancing.

HOTEL BILTMORE
All for the benefit of Socicly for the Pi

Reiervation*.Tirkets at booth in Bill
Extcmi

MORNING.N

DANGOES
FASHIGN SHOW

-DAY WITH A DEBUTANTE"
with JEAXXE EAOEL8

Exlraordinary Dramatic Faahron SW*

parncipated in by aociety and proW*
timta] models.
Ga:Jcn Sceno in which wfll be t!»*^
many of the gowna worn a» ea» .»

Sociefy's greateat bal!».
1 Stagcd by Baron de Mcyer.

TODAY, FEB. 20
evention and Relief of Tuberculorijb«<
more or telephone Murray Htil 7920..
on 235.
OON.NIGHT

!»CGREATESTSsuccess
CTioi-lea D«-nton in 6v» »/ort«*_

STATE IVwayand
«5th

ont. 11 A.M. to 12 P.M.
30r.- N'lght 50c.Aft

AGNBS AVRKS !n "Tti*
I«ano Ttiai Had No Turn-
li'.S": BARRON & BVR.T,
Jai'k Cblltas A 1'iv. V.rr
nard & Mfyera. other*.

Pftl IIMHIA P'w«.v ITwIce ruily.lBurleaqua

SAM HOWE'S NEW SHOW

IT* eO^SBASOW
, . .LBER£Hf., ...»
Curne-jdo llull. Thurs. Br.. Feb. WlJ
FERCY tiK.UNt.KK, AaaiatiW .*""

Suoday Aft.. Feb. SSth. ¦*.£'.
B1Z ET.DKJBrSSY.SCHTBfca*
METROPOMTAN OPKKA SlVii

TO-MORROW NIGHT, «:»».

BOOANZKY Coaaacg*,
r.rulims.Rh Sym.."SakiMrt*;" -,-g^,

r*lix F. Leltels. MgT. Mein"*'*_


